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About the Artists and the Art

NEIL BERGER

Neil Berger was born in Copenhagen, Denmark in 1971 and grew up in Ithaca, NY. He received a BA from Stanford University and an MFA in painting from Boston University. His awards include a Guggenheim Fellowship for painting and a NYFA award for printmaking. 

Sophie

“Sophie is about a hero and soul mate of Neil’s. She has a melancholic disposition yet is so strong in her brooding inwardness. Her diaries reveal her uncommon gentleness, kindness, and love of nature and music. She was executed for protesting Nazi rule and war.  Her executioner said he never saw anyone approach death as she did.  “Sophie” was made freehand by applying ink to Plexiglas with a roller and thumb and wiping it away with a rag.”

PAMELA DRIX
Pamela Drix is a co-founder of The Ink Shop Printmaking Center, and has served on the Board of Directors since its inception.  She earned a MA in printmaking from SUNY Oswego in 1979, and BA in art from Kalamazoo College.  She was a guest artist at Elmira College, Alfred University, Cornell University, SUNY Brockport, and the Schweinfurth Memorial Art Gallery, as well as many local schools. She was commissioned by Wilson Corporation in Stowe, Vermont, Sans Souci Corporation in the Dominican Republic, and Disney in Tokyo, Japan. She is also represented by Vector Art Technologies with original designs for the clip-art industry.   

Con-Daw-Haw

Located in Valois, NY, Con-Daw-Haw is an Iroquois village site destroyed by General Sullivan’s troops right after the Revolutionary War, the result of the Scorched Earth Policy ordered by President Washington’s government.  This print highlights the role of memory in how we remember historic events.  The New York State historic markers are the only reminder of a life and culture now all but extinguished.

Memorial to the Lost Voices

“My father-in-law was a Holocaust survivor from Lwow, Poland, who died on May 22nd this year.  In 1994, we traveled as a family to Poland and Ukraine to retrace his life.  What is revealed in this print is the entry to the Lwow Ghetto, under a railroad line where many executions took place.  Below is an image of a stone marker to designate the existence of the Janowska concentration camp where thousands of Jews were martyred. It is also where my father-in-law was imprisoned for eleven months and from where he escaped. As an artist, I am interested in how collective memory is imposed on the landscape, which can reveal the scars of human activity, or at other times hold no visible evidence of events as a result of the natural processes of growth and decay.   We can sense a presence of human impact without a discernable embodiment of that event. It is the unknowable, that which escapes direct perception that intrigues me.”

New York Botanic Garden

“As a landscape artist, I am interested in site-specific themes and subjects.  My recent trip to the New York Botanic Garden to see the Orchid show, revealed lovely foliage of all stripes and colors.  This image is a simple homage to that experience.”

KATHLEEN FRIEDRICH
Since growing up in Michigan, Kathleen Friedrich has lived and worked in a number of places, including Detroit, New York City and Athens, Greece.  Now residing in Ithaca, New York, she has been a Printmaker Associate of The Ink Shop for several years, exhibiting her prints locally and nationally on a regular basis.  Recently, her interest in encaustic processes has led her to combine the use of encaustic medium or beeswax with traditional printmaking techniques.

Mountain Overlook and Thunder Over Water

“Although I am not a true student of The I Ching, or Chinese Book of Changes, it has fascinated me for many years.  I find a contemplative and poetic beauty in its images, as they are discussed and interpreted by the writers of this wonderful book.  The two prints, Mountain over Lake and Thunder over Water, are part of a series inspired by it.  The images are those represented in The I Ching by hexagrams (six horizontal lines), each of which is made up of two separate trigrams, one above the other in various combinations.  Echoing this structure, there is a gap between the top and bottom half of each print which is bridged by its corresponding hexagram.”

CHARLES HEASLEY

Charles Heasley graduated from the University of New Mexico, with a Bachelor of Fine Arts in printmaking with a concentration in lithography. He received both a Master of Arts and Master of Fine Arts from Western Michigan University in printmaking and multimedia. Awarded a postgraduate curatorial fellowship certificate from the Tamarind Institute of Lithography in 1980, he arrived at the State University of Cortland in 1981. The recipient of a National Endowment for the Arts Individual Artist Fellowship in prints and artist‚s books in 1984, Heasley has also received research grants from the SUNY Research Foundation and the Faculty Research Program supporting investigations into print/photographic technologies. Heasley is co-director of the Center for New Media at Cortland, and teaches digital media as part of the Bachelor of Fine Arts program in New Media Design.

Blood Letting and Untitled

The two works included in the exhibition are created using images from Peru, They are camera-made and produced using the late 19th century continuous tone ink-on-paper process of collotype. This printing process, which derives its name from the Greek work for glue, uses a gelatin-printing matrix for the transfer of ink to paper. In both cases the images are printed as Duotones with black and color ink printed simultaneously.

PATRICIA THOMAS-HUNSINGER

Patricia was born in Endicott, New York. She is the sixth child to a family of eight. She began her art education in Philadelphia, Pennsylvania at Hussian School of Art in 1980. In 1985 her first child, Allison, was born. Three years later the new family moved to Fremont, Ohio where Patricia attended the local community college to earn a degree in advertising and design. In 1989 the couple moved to Cortland, New York and their second child, Elliot, was born. Attending SUNY Cortland, Patricia graduated with her BA in 1998. In 1999 she was accepted at Ohio University’s graduate program in printmaking, graduating in 2002.  Patricia has been teaching at Ithaca College since 2002. 

Subtlety Sly Seduction 

“This print evolved from a series focusing on my son's increasing sexuality and budding interest in the external world. The image focuses on creating a metaphorical world where a boy, standing bare-chested and twisting his waist to explore the physical flora and fauna of this microcosm, becomes interested in a fleeting fox. The fox is an allusion to a young girl's double-edged nature: both cunning, leading the boy toward her, and aloof, afraid of his proximity. As the fox and boy flirt with sly glances, the bees and flowers continue to flourish and entangle, which symbolizes the continuing cycle of life. The hues function as the tone of the piece. The warm colors are meant to invoke the warm, hazy emotions of newly discovered love.”

KUMI KORF

Kumi Korf earned her M.F.A. from Cornell University in printmaking. Her earlier training and practice was in architecture. (B.A. in Architecture from Tokyo University of Fine Art.)  She has lived in Ithaca, NY for almost a half century. 20th Century modernist art has a strong influence in her art creation, as does her Japanese background and architecture.  She has had many solo and group exhibitions nationally and internationally. Her works are in many museums and libraries, including the Victoria and Albert Museum, Tate Library, Newhall Collection in Cambridge (all in UK), Library of Congress, National Museum of Women in the Arts, (both Washington, DC), New York Public Library, Johnson Museum of Art  (Ithaca), and Getty Research Library  (CA).

Flight Pattern, Sanguine
“Since 1998 I have had successful experiences printing on light and soft Japanese paper. Layered colors and images are easily achieved with the paper. Flight Pattern, Sanguine was printed with two copper plates of varied degrees of aquatint, and one large copper plate of an image of a garden I visited in Kyoto. Free-form Mylar shapes are inked separately, and inked threads playfully mimic a flight pattern. With this piece, my image making harks back to early 20th century art history, and, importantly, at the same time reflects on an early 17th century Japanese artist. The result is uniquely my own.”

CYNTHIA LANGE

Born in Tokyo, Cynthia Lange spent her early childhood in Japan, California, and Michigan and grew up in New York City, moving to the Finger Lakes region in 1984. She has studied printmaking, photography, and painting at Cornell University. Her work has been exhibited upstate and in New York City and has received support from the Cornell University Council of the Creative and Performing Arts. She is a member of The Ink Shop Printmaking Center in Ithaca, N.Y. and The Asian American Women Artists’ Alliance, Brooklyn, N.Y.
What Lies Behind – Study I
“I am fascinated by unlikely juxtapositions and metamorphoses, amused by happy accidents: inanimate becomes animate, softest skin is framed against corroded metal or weathered brick, creatures anthropomorphized … Such images return again and again in my art, a bit like recurring dreams. 

This work is the first in a series of monotypes entitled “What lies beneath?” “Study 1” was hand-printed on Rising Stonehenge paper.  Each print in the series explores a changing view of the anthropomorphic figure appearing from the darkness. What lays beneath each one of us, behind the face, the mind, the skin?”
CLAIRE LESEMANN 

After living in Boston for five years, Claire Lesemann moved to the Finger Lakes region of New York State.  Primarily a painter, she maintains a studio on East State Street on the Commons in Ithaca.  Claire has exhibited her work at the Piccolo Spoleto Festival in Charleston, SC; the Lowery Gallery and the Clayton Street Gallery in Georgia; and the Courtyard Gallery in Boston, MA.  She will take up a residency at the Vermont Studio Center later this year.

Bat Column

“The recent series of prints, of which “Bat Column” is a part, focuses on the lives of bats.  Much influenced by an experience I had last summer with a bat in my house and reading about the recent regional colony collapse

of Northeastern bats, I decided to more closely examine the inexplicable fear I had of these incredible mammals.  I have since grown to have a great appreciation for their strangeness, their ecological importance, and the essential but mostly invisible place they hold in our lives.  “Bat Column” is an abstracted depiction of bats exiting a cave.” 
TIM MERRICK

Tim Merrick has participated in the summer workshop at Crown Point Press in San Francisco, taken classes at The Wells College Book Arts Institute incorporating prints into hand made books, and taught Introduction to

Etching and Aquatint at The Ink Shop Press in Ithaca, New York, where he is a Printmaker Associate. In the spring of 2006 Merrick was a artist in Residence at La Scuola di Grafica in Venice, Italy where he produced a

portfolio of etchings inspired by a story of a girl wandering the streets and canals of Venice. With a grant Merrick focused his attention on the local landscape of Ithaca, producing a portfolio of etchings of local waterfalls and landscapes in 2006. During the summer of 2007, he was the Artist-in-Residence at Acadia National Park, Maine where he produced a portfolio of etchings inspired by the Maine coastline. In the fall of 2007, Merrick participated in a fellowship at The Vermont Studio Center and produced prints influenced by the architecture and landscape of rural Vermont.
Stream of Desires
The images of streams, farmhouses, barns, and mill buildings, etched with expressive line work, combined with the use of negative space on salvaged roofing copper, evoke autumn and the passage of time in the rural countryside.

MARGARET MYERS

Currently retired and living in Ithaca, NY, Margaret Myers has been a social worker and librarian by profession.  However, she has participated in numerous art-related classes and workshops in the communities where she has lived in Connecticut, Illinois, New Jersey and New York.  She is a member of the Ink Shop Printmaking Center (Ithaca), participating in its member shows and an exhibit at the Cornell University Johnson Museum of Art.  Printmaking satisfies her creative instincts more than any other type of art medium.

Structured Chaos
Experimenting with shapes, colors, and textures is an important part of Myers’ printmaking, often inspired by nature. After the initial element of surprise from pulling a first proof, the rhythms established are reworked. Structured Chaos evolved from an initial etching plate representing chaos or disorder, followed by a second overlay of more boundaries.  Scientists have often found defined structures or patterns in a variety of chaotic behavior systems---thus, the title of the print.

GREGORY PAGE

Gregory Page received his MA and MFA in printmaking from the University of Wisconsin, Madison in 1977. He has worked as assistant printer at Landfall Press in Chicago, Illinois and as a Printer at Vermillion Editions Limited in Minneapolis, Minnesota.  He has also received training at Tamarind Institute of Lithography in Albuquerque, New Mexico.  He has printed for artists including Arakawa, James Rosenquist, Adja Yonkers, Sam Gilliam, Thomas Rose and Steve Sorman and has assisted in printing projects for artists including Claus Oldenberg, Chuck Close, Philip Pearlstein, and many others.  His work is exhibited internationally and is included in collections such as the Brooklyn Museum of Art, Brooklyn, New York, The Frederick R. Wiesman Art Museum, Minneapolis, Minnesota and the Museum of Fine Arts, Houston, Texas. He is an Associate Professor in printmaking at Cornell University.  His past work deals with Architectural motifs and horticultural forms.

Motif from My Backyard: Ligularia and Motif from My Backyard: Caladium
The prints titled Motifs from My Back Yard are part of an extension of the use of horticultural forms as motif. Plant specimens are utilized to produce impressions from their forms translating them into prints. The prints are produced from drawings, and actual impressions from plant specimens and printed as traditional lithographs. Extended site visits in the area and any botanical gardens allows for research and gathering materials for the project.  Sometimes the plants are contained inside a shape. The outer shape is from actual forms from stones found in the stone quarry close to my home in Ithaca. Working directly with the plants is a true collaboration with these horticultural forms from nature and express the documentation of these forms found in gardens and surrounding areas, as well as personal interpretation of these findings presented as motif forms.
JENNY POPE
Jenny Pope studied printmaking in Michigan and Tasmania before landing in Ithaca, NY.  She is currently working as a full-time artist and enthused to be pursuing her dream of making art her career as well as her most beloved passion.  She has had residencies in St. John's, Newfoundland, Ithaca, NY and Saugatuck, MI.  She has an affinity for the animal world and aims to give a voice to the furry and the feathered.  Some of her artwork topics include the extinct mega-fauna of Australia, invasive animals, bird migration myths and global warming band-aids.

Global Warming Band-Aid

Tim Flannery's chapter titled, "Boiling the Abyss" in The Weather Makers, explains what happens when humans start injecting large amounts of CO2 in the deep seas. The liquid CO2 increases the acidity of the water and makes the water warmer. The animals in the abyss have a very stable environment and are not able to protect themselves against their changing climate, many animals asphyxiate when they come in contact with CO2 "lakes" while animals with calcium carbonate shells disintegrate in the acidic seas.
Underworld Owls
As part of a series about Bird Migration Myths,   “Underworld Owls” portrays an early migration theory that birds go underground when the weather gets foul.  Owls are a mythic bird.  They were often seen as underworld guides in Egypt. Some people believe the sign of an owl is a bad omen while others believe that it is good luck. 

I also liked the contrast between Burrowing Owls, which are an actual species that nest underground in abandoned mammal burrows, and these owl myths.
RUTH SPROUL

Ruth Sproul began exhibiting in 2004. Her work has been selected for exhibition at a variety of venues, nationally and internationally, including in New York City, Berkeley, Sacramento, Topeka, Baltimore, Toronto, Berlin, Osaka, and at Cornell University, among others. Curators and jurors such as Eric Denker (curator at the Corcoran), Sheryl Mouseley (curator at the Walker), and Lita Albuquerque (a well-known artist) have chosen Ruth's work for inclusion in exhibits. In 2007 Ruth was awarded an artist residency at Jentel in Banner, Wyoming.  For 2008, she's been awarded an artist residency at the Vermont Studio Center.  Ruth currently lives/works in Ithaca, NY.
Deep Sleep #1 and  Over
A weighty frame of mind in a concrete space.

CALEB RUSSELL THOMAS
Caleb’s social justice leadership within Ithaca heavily influences Caleb’s artwork.  He is a member of the Re-Evaluation Counseling community, the Village at Ithaca, and the Tompkins County Workers' Center.  He is on the Multicultural Resource Center board, co-founder of Race Liberation Alliance, and a member of the MLK Freedom Walkway Committee. Each of these organizations is dedicated to ending internal oppression as well as institutional racism throughout the community.  Race Liberation Alliance holds a huge annual multicultural and multigenerational celebration to recognize the year's accomplishments.  The MLK Freedom Walkway is a City of Ithaca committee landmarking Ithaca's historic Human Rights successes.  Caleb was the Ink Shop’s Peter Kahn Family Fellow for 2007-2008.

Balancing on Rooftops
In Caleb Thomas' artwork, balancing on rooftops is a metaphor for being vulnerable, taking risks, and seeing new perspectives. Balancing on rooftops is a vision borne of the fear he felt on finding out he was going to have a child.  His solution was to climb onto the rooftop pretending to be a weathervane, simply pointing the direction the wind was blowing.  It was from this wild desperation that the forgotten beauty of being present came to life.

SUSAN WEISEND
Susan Weisend received her Master of Fine Arts in printmaking at Washington University in Saint Louis in 1980.  She is currently a professor of printmaking and book arts in the art department at Ithaca College in Ithaca, New York.  Weisend has exhibited her prints and artist’s books internationally, and they are in the permanent collections of numerous museums including Sanbao Ceramic Institute, Jingdezhen, China; Juaniata College Museum of Art Huntingdon, Pennsylvania, and the Herbert F. Johnson Museum  of Art, Cornell University.  In 2007 Weisend traveled to China with a group of international artists to participate in a printmaking exhibition and symposium at the Jingdezhen Sanbao Ceramic Art Institute.   She also lectured about her work in several Chinese universities.  Weisend is slated to participate in a printmaking exhibit in  Bratislava, Slovakia in 2009. Susan Weisend lives and works in Aurora, New York.
Looking Down
“I construct a precarious visual balance in my work both formally and conceptually.  This functions as a metaphor for our relationship with nature.  In subtle ways I question the human influence on the world of nature as well as nature’s influence on humankind.”

A Fairy Tale
“I am drawn to the concept of art as visual poetry made of images that suggest both memory and mystery.  Elements from nature appear in my work as relics.  The images are suggestive; purposefully poised between subjectivity and objectivity, between memory and abstraction.” 

CHRISTA WOLF

Christa Wolf was born in Germany. She studied art and printmaking in Berlin, Germany and at The School of Architecture, Art and Planning at Cornell in Ithaca, NY.  She lives in Burdett, NY.  In 2000 she co-founded The Ink Shop in Ithaca NY and currently serves as the President of the Board of Directors, chairing its exhibition and workshop program.  She has been teaching printmaking at Cornell, Syracuse and Elmira College. 

In My Garden I and In My Garden II
In My Garden I and II are multi-plate intaglios.  They form abstract spaces into which one may walk to meditate, think and enjoy. Her new prints are inspired by her current living place: a farmstead with vineyards in upstate New York. Christa uses different printmaking techniques, such as intaglio, lithography, screen-printing    

and monotyping  to explore experiences that tie together personal and public  memory.  Her work, which includes installations and artist books, has been shown nationally and internationally.

